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metaphysical solitude of the individual in an absurd world and to establish lucid consciousness as the 
precondition for human solidarity. 
First, Lucretius gives examples of the feeling of the Absurd, which Camus describes, through which he seeks to 
expose the metaphysical isolation of the individual in an indifferent world. Then, Lucretius, in the humanist 
tradition, attempts to remove all mental impediments to consciousness in order to attain a definite awakening. 
Lucretius argues that by confronting our fear of death, fear of the gods and Superstition with a lucid awareness of 
our absurd predicament, we may "free ourselves from great anguish and fear of the mind" (3.903), and escape our 
feeling of solitude thereby establishing the precondition for realizing our ontological longing for unity. 
Finally, the plague which Lucretius describes at the end of the poem marks the ultimate confrontation with the 
absurd by revealing the limit which death imposes and the realization that there is nothing beyond death. The 
plague makes clear the need for the establishment of a shared consciousness of our common condition and 

becomes the final means of showing that only by fully awakening to our absurd predicament might we overcome 
our fear of death and satisfy the precondition for our longing for unity. 
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Cornelius Nepos' Place in the Literary Movements of the First Century B.C. 

 
 

While recent scholarship has tended to view Cornelius Nepos mainly as an innovator in at least one genre of 
literature, I have attempted to place him within the literary movements of his day. Several aspects of Nepos' style 
are Neoteric; that is, they are common to a certain group of poets who were active in Rome in the late Republic 
and who tried to emulate the Alexandrian, and especially Callimachean, literary ideals of two centuries earlier. 
Nepos was also involved in the antiquarian movement of the first century B.C. I believe that the understanding of 
Nepos as a writer relies on an understanding of his identity in the community of his time. 
I will begin with a reconsideration of some traditionally held beliefs about Nepos' own biography, especially with 
regard to his date of birth and his time in Rome. This review of certain testimonia to Nepos' life and fragments of 
his works will reveal that Nepos was well known to the litterati during the last years of the Republic. He and 
Cicero shared a considerable correspondence. Nepos was on good terms with the famed antiquarian Atticus. The 
friendship of Catullus and Nepos may have been based on their common Gallic origin and flourished perhaps 
because of their common literary interests. 
Very little of Nepos' substantial output survives intact, and what does is mainly his biographical work, the de 
Viris Illustribus (he also wrote a Chronica and an Exempla). The subjects he chooses and the way he presents 
them in his biographies show a great affinity with the preoccupations of the Neoterics, in particular Catullus. 
Nepos chooses, in many cases, unusual figures on whom to base his biographies, and often concentrates on 
lesser-known episodes from their lives. Avoiding the beaten path is a fundamental concept of the Neoterics. 
Catullus' dedication of his book of poems to Nepos is an erudite conversation between Hellenized Romans (I.3- 
7): 
Corneli tibi, namque tu solebas 

meas esse aliquid putare nugas 

iam tum, cum ausus es unus Italorum 

omne aevum tribus explicare cartis 

doctis, Iuppiter, et laboriosis. 

While this tribute is by no means void of the irony that is often attributed to it, it is nonetheless a far subtler ludus 
(poetic game) than has been previously noted. Catullus' description of Nepos as unus Italorum reflects Nepos' use 
of similar phrases to describe many of his subjects in the de Viris Illustribus. Catullus employs subtle humor here 
and again with the juxtaposition of doctis ("learned"), a Neoteric ideal, and Iuppiter, a god from whom 
Callimachus wishes to disassociate himself. 
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With Atticus, Nepos shared an interest in lineage and in recording accurate chronologies. I will point out how 
family relationships color Nepos' biographies and how his history even synchronizes Roman and Greek events. 
As for Cicero, we know that Nepos corresponded with him about a number of matters, among them the place of 
philosophy and the role of philosophers. In short, Nepos' literary interaction with Catullus and others 
demonstrates that he was a mover and a shaker in one or more literary circles of the late Republic. 
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Glyptic Art and Cultural Identity in Third Millennium B.C. Greater Mesopotamia 

 
 

The participants in the tremendous political, social, and economic change that occurred in greater Mesopotamia 
during the third millennium BC did not all belong to one homogeneous cultural unit. Rather, the material record 
suggests that a number of cultural entities existed and were in contact with each other. By the mid-third 
millennium different language groups can be identified which, although overlap occurs, are associated with 
regions: Sumerian speakers in the south, Akkadian speakers in the north, Ela
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Since the late 1960's, additional textual evidence from the reign of Sammuramat's son Adad-Nirari III has 
expanded the knowledge of this period, and consequently Sammuramat's prominent political role has been 
challenged by Assyriologists. This textual evidence, however, is insufficient to prove or disprove Sammuramat's 
position of authority, and there are no pictorial representations of Sammuramat to support any reconstruction of 
political position. This paper traces the development of the scholarship involved in constructing the modern 
conception of Sammuramat's identity and role as Queen and mother. In addition, with consideration of the more 
recent evidence, it proposes a new hypothesis concerning Sammuramat's political influence. 
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and most densely settled human populations in North America. Known to the Russians as Aleut or Koniag, and 
later to anthropologists as Koniag or Pacific Eskimo, surviving descendants of the subsequent Russian and 
American colonial eras now not only distinguish themselves as "Alutiiq", but are also in the midst of "cultural 
revitalization"; advocates of this movement not seek political and economic self-determination, but also 
recognize the importance of archaeology as an educational resource. This research explores the potential of a 
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the younger cohort from one tribe often copy types and decorations of other tribal groups who might be well 
known as feared raiders and warriors (Hodder 1982:66-68). 
To read the similarities in spear types that cross-cut tribal boundaries in the Baringo district as an indicator of, for 
example, ethnic affinities, would be incorrect. The coincidence in spear types over the area reflect and participate 
in very specific kinds of collective identities for men. 
By the same token, the Baringo district calabashes, which are employed mainly for storing milk, are the domain 
of women who decorate them in a kind of silent discourse. Women design their own calabashes; some designs 
exhibit widespread distribution, although marked localizations in decoration are more common. Men pay little 
attention to these modest pieces and consider them of marginal importance. For the women, however, they 
provide a source of local independence. Unlike female attire, which is strictly controlled and tends to reinforce 
tribal conformities, women can freely select their calabash designs and disrupt certain social boundaries (Hodder 

1982:68-73). 
Equally instructive is the study by Maureen MacKenzie of the Telefol string bag, or 
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Very different in form from these androgynes, though conceptually similar are three pieces that can be read as 
either male or female, depending on how they are viewed. Held one way, they portray a male phallus and 
testicles, held at another angle, they depict female breasts and a neck and head. The three are virtually identical, 
two coming from Late Neolithic levels at Tharrounia and one from Late or Final Neolithic Kitsos. As a point of 
interest, it is worth mentioning that comparable pieces have been recovered in Upper Palaeolithic levels of 
France (Kehoe 1991). 
The existence of dual-sexed and dual- or crossed-
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are left with the possibility that the early preliterate communities of Neolithic Greece employed multiple or even 
fluid gender categories, at least in their visual repertoire. Such categories would include male, female, neuter, 
dual-sexed, and possibly a dynamic classification that moved in and out of sexual/gender identities. In some 
ways, this conclusion should not come as a surprise: the existence of several genders, gender-crossing and 
shifting categories is known from a variety of cultures and there is no reason to doubt that such melding of 
identities were part of life in the distant past. 
The mere existence of these multiple categories suggests that gendered identities were not uncomplicated choices 
in Neolithic Greece. Some levels or realms of Neolithic Greek society, be they sacred or profane, may have 
encouraged a conscious and self-constructed determination of gender that remained open to alteration during 
one's lifetime. 
While such suggestions are clearly speculative, it is important to keep in mind that, as many feminists have 

observed, the presumption of a universal binary gender system exerts a hegemonic force in research. These kind 
of "mind-forg'd manacles", to use William Blake's term, have often limited investigation of gender configurations 
within cultures. Not all cultures form beliefs about the sexes based on "logical oppositions...; the sexes appear 
more as gradations on a scale" (Ortner and Whitehead 1981:6-7). If we situate gender under the rubric of 
"identity" and all the dynamic aspects that characterize identity, we will be better able to accept that gender in the 
ancient world may have been very fluid. 
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The Near Eastern Merchant: Identity in Common Objects? 
 

William B. Hafford 
University of Pennsylvania 

 

Introduction: 

Archaeologically, the identity of a group may be difficult to find, and that of an individual almost impossible. 
Nevertheless, the topic has received a good deal of interest of late, and indeed, this paper is concerned with that 
very idea. 
The group being sought here is that of the merchant in the Late Bronze Age eastern Mediterranean. Though some 
work has been done toward identifying this group, it has primarily been done through a study of ancient texts. 1 

Despite the fact that texts specifically dealing with merchant affairs are somewhat sparse and, in some cases, 
virtually non- existent, information gained from them is extremely valuable. Unfortunately, such information has 
rarely been correlated with archaeological evidence for a broader understanding of the merchant as an entity. In 
fact, archaeological studies of mercantilism are even more lacking, being largely limited to a listing of non-local 
items with the suggestion that these items were traded in. The archaeologist then, normally looks at commodities 
rather than the tools of trade while linguists examine information about conduct (laws, taxes, rates of exchange) 
and pay little attention to the physical remains. 

Thus, we take here the approach of briefly reviewing the merchant in ancient Near Eastern texts to determine the 
items which may have been used in the conduct of their every day business, then search for this 'assemblage' in 
archaeological reports. The physical assemblages found are then discussed with special focus on a few items 
believed to be most helpful in gaining a more complete understanding of who the merchant was: their social and 
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facing each other and carried an inscription (fig. 3 and c.f. fig. 9). It was later re-cut to add several figures 
including a large griffin where the inscription had once been. These two seals come from area M11, where many 
of the weights were also found. A third was uncovered in 1989 nearby but the rest are not yet published. 
At Kalavassos-Ayios Dhimitrios on Cyprus, a group of 14 weights and a single cylinder seal were found tightly 
packed 
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Eastern weights (generally associated with merchants) are fashioned in the form of animals. Bovids, caprids, 
ducks, lions, even sphinxes are represented in the bronze and stone weights. Perhaps there is a link between 
animals, weights and merchandise (and thus merchants) which then finds its way into representational art. 
It has been suggested, for the neo-Assyrian and neo- 



All for One or One for All? (Re)constructing Identity in the Ancient World. 
 

In fact, both of these ships were carrying pottery and other items from various countries as well as large amounts 
of metal. The Ulu Burun wreck had, by far, the larger cargo with enough copper and tin to make 10 tons of 
bronze. 
(8) 

It seems likely that the bags contained various types of scrap, having been weighed out and placed inside with a 
sealing to confirm their content. After the bags deteriorated, the scrap metals and beads mixed through the hoard. 
Three thousand beads were found in the jar and 4500 in the pit with bullae. 
(9) 
And this is certainly true in some places and times as indicated by textual evidence. Knapp and Cherry 

(1994;136) discusses state-supported merchants at Ugarit, and Leemans (1950;122) shows, that tamkaru of 
Kassite Babylonia are on lists of salary payments from the government. 
(10) 
Though the seals displayed here range from the 18th to the 13th centuries B.C.E, only one of them was used 

exclusively in the earliest portion of this period (fig. 9). The rest, though some were manufactured earlier, were 
still in use in the 14th or 13th centuries B.C.E. 
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Cornelius Nepos' Place in the Literary 

Movements of the First Century B.C.
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Inveni, trepidae silete nugae, 

nec doctum minus et magis benignum, 
quam quem Gallia praebuit Catullo. 

 

I have come upon one, be silent fearful trifles, not less learned and more kind than 
the one whom Gaul presented to Catullus. 

(Ausonius, Eclogues 1.7-9) 

 
 

We know that Catullus was from Cisalpine Gaul. We have enough evidence to make an even more exact 
assessment of Nepos' birthplace. A letter of Pliny (4.28) calls him a fellow townsman of Vibius Severus and Titus 
Catius. Cicero calls Catius an Insubrian. The capital of the Insubrians was Mediolanum (modern Milan). It seems 
very likely, then, that Nepos was born in the Cisalpine town of Mediolanum, which was large enough to have 
produced these several important Roman figures. 
Nepos was a Cisalpine by birth, but he probably spent most of his adult life in Rome. One fragment (contained in 
Pliny 33.146) suggests that he knew the fashions after the return of Sulla (the late 80s, when he was probably in 
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Quare habe tibi quidquid hoc libelli 
qualecumque; quod, (o) patrona virgo, 
plus uno maneat perenne saeclo. 

 

To whom am I to present my pretty new book, freshly smoothed off with dry 
pumice stone? To you, Cornelius: for you used to think that my trifles were worth 
something, long ago, when you took courage, you alone of the Italians, to set forth 
the whole history of the world in three volumes, learned volumes, by Jupiter, and 
laboriously wrought. So take and keep for your own this little book, such as it is, 
and whatever it is worth; and may it, o virgin my patroness, live and last for more 
than one century. [Translation by F.W.Cornish] 

 

This is the dedicatory poem in one of the first and greatest Neoteric treatises.2 What do we mean by saying that 

Catullus' work is Neoteric? The word is derived from scant Classical evidence. When it is used by Cicero, it is 
with a derisive connotation. We use it to mean certain Roman poets who took their lead from the poetry of the 
Alexandria of a few centuries earlier. They especially followed the Alexandrian poet Callimachus, who reacted 
against the traditional epic style of his day in the direction of learned, digressive tales. 
What do we know about the relationship of Catullus and Nepos from this poem? Catullus offers his book of 
poetry to Nepos, who was his contemporary and countryman. Nepos we find, has praised his work before (in 
Nepos' Atticus we find such praise - he views Catullus and Lucretius [author of the de Rerum Natura] as the great 
poets of the last fifty years). This dedication is often taken as pure sarcasm, with Catullus poking fun at a pedant 
who undertook a non-Callimachean "epic" project (Nepos' compendious Chronica). In fact, I'm certain that there 
is an element of irony -- Callimachus has clearly told us in his prologue to the Aitia (his greatest work) that it is 
Zeus who thunders; Callimachus is more subtle. Catullus calls upon that deity, as Iuppiter, in his "awe" at Nepos' 
work. However, I believe the irony is embedded in an erudite conversation between Neoterics. There are obvious 
ways Catullus marks Nepos' work as Neoteric. He describes it as doctus and laboriosus. The adjective doctus is 
linguistically related to doctrina, the ability to write in a learned fashion, which was one of the greatest Neoteric 
ideals.3 One's work should always reflect a deep knowledge, and it should call upon out-of-the-way stories. This 
doctrina, in Catullus as in Nepos, combines the historical, mythological and legendary - Nepos tells us (in the 
Life of Cato 4) that Cato did not have doctrina in his history. However, in the Chronica, for example, Nepos 
showed his doctrina by starting with the reign of Saturn; in the de Viris Illustribus he includes Trojan War 

material in the background of one of his biographies. Another aspect of Nepos' doctrina may be that he too 
looked to a Greek model for his work.4 

While labeling the work laboriosus may be Catullus' way of taking a jab at the difficulty of Nepos' work, there is 
also the unmistakable connotation that Nepos has produced this work with much effort. We know from fragments 
that his work included digressions on etymology, geography and ethnography, as well as intricate 
synchronization of events. Working long hours by lamplight in the process of refining one's work - as in the first 
lines of this poem - was an important process to Neoterics. They valued work of the file, labor limae, very 
highly. I believe, with T.P. Wiseman, that to Catullus there is not much distance between history and poetry in 
these regards.5 

There are also verbal pointers to Nepos' own work within Catullus' dedication. Nepos twice in the extant de Viris 
Illustribus refers to history writing with the verb explicare (once in the prologue to the Outstanding Generals of 
Foreign Peoples
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The first man in Rome to cover with marble veneer whole walls of his house, 
which was on the Caelian hill, was according to Cornelius Nepos Mamurra, a 
Roman knight and native of Formiae, who was Julius Caesar's chief engineer in 
Gaul. That such a man should have sponsored the invention is enough to make it 
utterly improper. 

 

He has left pages of fragments about wine and fruit, fish and fowl. The principle foci of his anger are his 
contemporaries L. Cornelius Spinther and C. Mamurra. He appears to consider the opulence of these men as 
reprehensible as it is irresistible, and these views are woven into the fabric of his Neoteric doctrine. 

 

III. Conclusion 
 

If we try to place Nepos in only one of the literary movements of the first century B.C., we will fail to acquire the 
whole picture. The are other aspects of literature in the first century we must consider to understand Nepos. He 
esteemed Atticus and was a part, in some ways, of the same movement as his friend. Atticus, we know, published 
a Liber Annalis (a year-by-year history). In fact, Cicero said it was critical for his own work. This comprehensive 
list of events in Roman history must have been akin to the Chronica, though Nepos apparently had a Greek 
model (Apollodorus) for the full work. The success of this sort of work by Nepos must have been why Atticus 
encouraged him in his histories. 
These histories, as well as Nepos' Exempla, were also part of another trend in Rome. Nepos and Atticus shared 
antiquarian interests. They were interested in the histories of families and social institutions. Nepos pursued the 
family lines of the great Greek generals and the origin of archaic Roman laws. In addition, he tried to explain 
foreign customs such as the Persian proskunesis, that is, doing obeisance before royalty (in the Conon 3) The 
greatest antiquarian of the day was M. Terentius Varro, who wrote the Hebdomades or de Imaginibus as an 
accumulation of such stories, which even compared Greeks and Romans. There was a tendency to separate the 
methods of history from antiquarianism in the late Republic, but I believe both were in the arsenal of Nepos. 
In placing Nepos in the literature of his day, I should note that posterity emphatically affirmed his importance. 
Jerome included him in a short list of great writers in the de Viris Illustribus genre (in the introduction to his own 
work in the same genre and of the same name [Jerome's work concerned Christian writers]). Likewise, Nepos 
was one of two authors whose works were given to a prominent family, the Probi, in the fourth century A.D. by 
Ausonius. These later generations understood that Nepos was a major literary figure. We have seen here that, in 

the absence of so many of his works, Nepos' significance becomes clearer to us in the context of the Neoteric and 
Antiquarian movements of his day. 

 

Notes: 

1. The idea for this paper arose during the course of my dissertation research on Cornelius Nepos' de Viris 

Illustribus under the direction of Dr. T. Corey Brennan. He bears no responsibility for errors or inaccuracies. 
2. There are major textual disputes about lines 2 and 9, but the first does not effect the argument here, and the 
second barely touches on it. 
3. We see the use of this adjective in Neoteric phrases such as docta puella and doctus poeta. 

4. Apollodorus is thought to be his model for the Chronica, the Greek peri Endoxon Andron genre seems to lie 

behind the de Viris Illustribus. 
5. There is a further similarity between the works of the two men: Catullus tells us that Nepos' Chronica was 
written in three books; based on number of lines and styles of the poems, it seems very likely that Catullus' 
poetry was also intended to be read in three volumes. 
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economic tensions between spatially defined groups and may have been used as part of a strategy to deal with pressures 
brought on by changing political and social situations. 

 

Greater Mesopotamia at this time seems to me a period ripe for the use of emblems. The cylinder seal is a particularly 
well-suited candidate for emblematic artifact since its visibility and connection with an individual can serve to mark 
that individual's group affiliation. In the mid-third millennium there is evidence that seals were worn on the chest, wrist, 
and waist often it seems attached to pins. Inlays from Mari and Nippur as well as the location of seals in burials from 
Ur show this. As body ornaments, seals have the potential to reinforce group affiliation among those wearing a certain 
type, and social distance from those who were not wearing that type. Seals could have been used to express or promote 
within group corporateness in reference to outsiders such as other competing polities. 

 

There are several levels of perception with seals such as color, shape, and imagery which could all conceivably carry 
information about the owner or user. In a brief study, Leonard Gorelick and John Gwinnett (1990) examined the 
relationship between material and seal as social emblem and status symbol. They saw the wearing of seals as a 
symbolic pledge to god and country which served to facilitate social control by enhancing social cohesiveness and the 
status quo. They concluded that an increase over time in the proportion of seals made from hard stones - a highly 
desirable status symbol in itself - was related to the increasing value of the seal in reinforcing political ideology. While 
the consideration of seal as emblem is important, the idea is not adequately developed. In addition, the study covers 
three thousand years of the cylinder seals use and does not really take into account the changing nature of the seal. In a 
much more limited and therefore successful study of Ur III period seals, Irene Winter (1987) was able to make a similar 
point about the relationship between seal owner and political system. She argued that the limited repertoire of the 
imagery of this period was standardized in order to demarcate formally the place and authority of the seal owner within 
the administrative hierarchy. 

 

I want to focus on the images carved on a seal, seen most clearly in impression, which may carry information about the 
personal identity or social group affiliations of individuals. The two related parts of the imagery, style and iconography, 
can be examined. The concept of style has been directly related to identity formation, in particular through theories of 
information exchange and boundary formation. Style can be defined as "the formal similarities among artifacts that can 
be related to factors other than raw material availability or mechanical efficiency" (Davis 1983: 55). While stylistic 
variability has been analyzed to define space-time systematics, style has also been viewed as a component of human 
activity, most notably in the information-exchange theory in which style functions in cultural systems as an avenue of 
communication. As introduced by Martin Wobst (1977) and expanded on by Polly Wiessner (1990), the idea that style 

can be one way through which people negotiate their personal and social identity vis-a-vis others is pertinent. In this 
view style can also help to maintain social boundaries. Seals may be one category of artifact which carry stylistic 
messages about identity through their imagery. While stylistic analysis has always been an integral part of glyptic 
studies used most frequently for establishing chronological divisions, recently style has also been used to gain insight 
into social processes. Michelle Marcus (1996) in a study of the Iron age seals from Hasanlu has used style as one means 
of better understanding the social organization of Hasanlu, as well as for reconstructing relations between northwestern 
Iran and the major centers of the early first millennium Near East. 

The other component of the image, the iconography or subject matter, may also be linked to identity. Certain subjects 
may be used by some groups while others may not. In a study relevant to my undertaking, Pierre Amiet (1960) 

presented a very brief analysis of the use of two iconographic elements, the god navigating a god boat and the lion- 
headed eagle, in the glyptic art of mid third millennium Mesopotamia. He observed that the subject of the god 
navigating a god boat was more prevalent in northern Mesopotamia while the lion-headed eagle appeared more 
frequently in the glyptic of the south. He concluded that these images which were commonly used in the Early Dynastic 
period, were eliminated or absorbed in the Akkadian period. 

 

The methodology for studying glyptic art in terms of its relationships to group identification combines tools of art 
history and anthropology. The first step is to delineate the data to be used and how these data will be managed. The 
visual information carried on seals by the designs incised on their surfaces can be valued both as intrinsic works of art 
and as documents of social issues. As works of art, seals are subject to the most basic tool of art history-a formal study 
of the imagery consisting of a systematic analysis of iconography and style. The results of such a study permit one to 
consider the role the imagery might have within a social framework. Stylistic analysis, as a way of characterizing 
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iconographic features such as the god in the form of a bull, animal fill ornament, and a striated carving style as being 
Anatolian while other features such as the horned crown and the presentation scene as being Mesopotamian. While 
Leinwand was fortunate to have textual evidence to work with, her conclusions do lend support to the assumption that 
seal imagery can be one fruitful avenue for the investigation of group identity. 
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The Athenian Tyrannicides: Icons of a Democratic Society 
 

E. Kent Webb 
University of Washington 

 

Thucydides informs us that in his day the majority of Athenians believed that in 514 B.C.E. Harmodios and Aristogeiton 
killed the tyrant Hipparchos and, in effect, ushered in a new era in the polis' history (1). It did not matter that according 
to the historian's research Hipparchos was not actually the tyrant at the time of his murder-- it was his brother Hippias-- 
or that after the assassination the Peisistratid regime continued to rule Athens for four more years (2). To Athenians, the 
two men modern historians have dubbed the tyrannicides were so significant that the democratic state celebrated them 
with bronze statues in the agora, a tomb in the Kerameicos, annual memorial rites (enagismata) as well as a whole host 
of other honors bestowed upon their descendants(3). In the same spirit various works of classical literature consistently 
speak of Hipparchos' assassins as state heroes. For instance, before the battle of Marathon, Herodotos has Miltiades 
address the polemarch with the stirring words, " Today it is up to you, Callimachos, to choose whether you will enslave 
Athens or free her and thereby leave such a memorial for all posterity as great as the life of Harmodios and 
Aristogeiton(4)." Clearly the tyrannicides meant a great deal to the Athenians who throughout the democratic era 
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Hipparchos before they were dispatched by the tyrant's men (12). 
 

It is my contention that the actions and reactions of Hipparchos and the two tyrannicides not only formed the narrative 
of this entire affair, but also connoted other democratic concerns. We can see this initially in Hipparchos, whose 
representation was a part of an ongoing discourse on tyranny in the democratic state. Others have observed that even 
though tyranny posed little real threat to the democracy, there was a pervasive fear of the tyrant throughout the classical 
era (13). In one respect this fear manifested itself in things like legislation outlawing tyrants, the procedure of ostracism 
initially instituted to exile potential tyrants, or formal curses against all tyrants during meetings of the Assembly and 
Boule(14). Correspondingly the justification for this fear was a discourse on tyranny in which a series of extremely 
negative stereotypes came to epitomize one-man rule. In short, in works of history, tragedy and oratory tyrants are 
consistently represented as violent, greedy, envious individuals who, to cite the most common metaphor for tyrannical 
rule, enslave their subjects (15). In the words of Theseus in Euripides' Suppliants "a tyrant is a polis' worst enemy/under 
whom no common laws are observed (16)." Similarly, in Herodotos' famous constitutional debate, the Persian noble 
Otanes sums up the popular image of the tyrant as someone who "breaks laws, rapes other men's women and puts the 

innocent to death (17)." 
 

It is then clear that the tyrant in the Athenian conscience was not a real figure but a construction, or a product of a 
discourse which characterized the tyrant as the antithesis of many of the most important Athenian values (18). In this 
regard Hipparchos is an example of one of the most common topoi of this discourse: the sexually wanton despot 

indexing his authority on the bodies of women, daughters and boys. The individual examples are too numerous, and 
perhaps too lurid, to recount here (19). Nevertheless, in the tyrannicide tradition the representation of Hipparchos is 
perfectly consistent with this discourse, for he not only tries to gratify his erotic desires in spite of Harmodios' 
relationship with another man. But when Hipparchos is thwarted, he exercises his authority to exact a measure of petty 
revenge. Thus, like all tyrants, the tyrannicide narrative represents Hipparchos as above the laws and norms of the polis 
which protected against this type of insult (20). To Athenians the Peisistratid's lack of self-restraint was nothing less 
than a symbol of moral and legal anarchy by virtue of the threat his absolute authority posed to all. In effect, 
Hipparchos represented in sexual terms Aristotle's later theoretical distinction between monarchy and tyranny, in that 
while a king reigns to protect individual property and honor, a tyrant rules in order to gratify his own desires (21). 

 

In addition, there is a definite relationship between the implications of Hipparchos' actions and the significance of 
Harmodios and his sister. From a variety of sources, some of which I will point out in a moment, we know that notions 
of Athenian citizenship for men and women were, among other things, based upon general sociosexual ideals. In brief, 
the democratic polis insisted on an adherence to traditional sexual customs in order to ensure a high degree of personal 
autonomy for all of those in its citizen community (22). These sexual conventions moreover were so significant to the 
community that under most circumstances their transgression was grounds for exclusion from the citizen body (23). 

 

In the case of Harmodios these ideals determined his symbolic significance since the tradition represents the tyrant 
initially precipitating the assassination by impinging upon the junior tyrannicide's ongoing homoerotic relationship with 
Aristogeiton. It is fairly common knowledge that Greek culture practiced a form of socially acceptable, ritualized 
pederasty (24). Nonetheless, hellenic society, and classical Athens in particular, was generally solicitous about male 
homosexuality (25). The discourse on conventional sexual protocols stipulated that Greek men only adhere to the active 
role in sexual intercourse, while those who assumed the passive position were assimilated to the female gender and 
were stigmatized as malakoi or "soft guys"(26). As a result male pederasty was only tolerated under particular, 
culturally determined conditions. 

 

In Athens these were an elaborate set of rules which Plato describes at length in the Symposium (27). Among other 
things they included a long public courtship on the part of the older male; a continually demur attitude by the boy who 
was the object of his affections; and in the end the latter's grudging consent to sexual relations in return for a life-long 
mentorship on the part of the older man. Undoubtedly Plato's description is marked by a certain idealism; nevertheless, 
these rituals, no matter how conscientiously they were observed, mediated the basic incongruity of the practice of 
pederasty with conventional Greek sexual norms. In effect, they protected the younger male from the stigma associated 
with passive sexual practices and preserved his masculine identity (28). 

Consequently, for Athenians living in the democracy, Hipparchos' attempted seductions of Harmodios, which, as 
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representations of the tyrannicide tradition and those of certain other discourses, when I would contend that these same 
representations can be linked to even more uniquely democratic discourses through their relations of form (44). 

 

In other words, the tyrannicides not only signified the aforementioned values and ideals, but by virtue of these 
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(8) In other words a semiotic analysis of the memory of the tyrannicides is in order since the representations which 
constituted the tradition of their deed were at basis signs which undoubtedly evoked other signs in discourses not at first 
glance associated with the tyrannicides. This principle has been more or less conceded by all those who accept that the 
tyrannicides' symbolized the democracy's opposition to tyranny since what is really being asserted here is that the sign 
of their murder of the tyrant Hipparchos evoked the general sign of anti-tyrannism expressed in the democracy's 
discourse on one-man rule. For a theoretical discussion of semiotics or the operation of signs see, among others, C.S. 
Pierce, Collected Papers Vol. II: Elements of Logic (Cambridge 1960); R. Barthes, Mythologies (New York 1972); U. 
Eco, A Theory of Semiotics (Bloomington 1976); J. Deely, Introducing Semiotic (Bloomington 1982); Frontiers in 
Semiotics, eds. J. Deely, B. Williams and F. Kruse (Bloomington 1986); T. Sebeok, A Sign is Just a Sign (Bloomington 
1991). For the application of semiotic theory to the interpretation of social phenomena: R. Hodge and G. Kress, Social 
Semiotics (New York 1988). 

Semiotics found its initial interdisciplinary application in social anthropology, in particular in the work of C. Geertz; 
see especially, Interpretation of Culture (New York 1972). For an overview of this transformation of the study of 
culture see J.L. Dolgin, D.S. Kemnitzer and D.M. Schneider, "As People Express Their Lives, So They Are..." in 
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The Syro-Mesopotamian Origins of Arslantepe's Administrative System 
 

Sarah Kielt 
Bryn Mawr College 

 

The late fourth millennium period at Arslantepe, a site in the Taurus mountains of southeast Anatolia, is rich in 
evidence of administrative practices, in particular, the use of seals and sealings as accounting and controlling devices 
for a variety of goods. The majority of the evidence from Arslantepe comes from a local, regional tradition. 
Nevertheless, the excavators have connected the administrative system to southern Mesopotamia. 

 

I will argue, using examples from earlier periods and sites, that the fourth millennium, BC administrative system at 
Arslantepe develops out a tradition from greater northern Mesopotamia. Identification of the system at Arslantepe as a 
northern one challenges current scholarship, which associates it with southern Mesopotamia. Southern Mesopotamia 
has acquired such status and prestige in modern scholarship, that it has been desirable to link sites in outlying areas 
with the south. I believe that in this case, that desire has altered our perception of the identity of the administrative 
system at Arslantepe. 

 

In the fourth millennium, material culture relating to the Uruk period in southern Mesopotamia appeared in sites to the 

east in Iran, and in greater northern Mesopotamia. The nature of the interaction between southern Mesopotamia and 
these other areas is often characterized as a "core" and "periphery" relationship within an expansionist model. So-called 
"colony" sites in greater northern Mesopotamia have almost one hundred percent material from southern Mesopotamia, 
while other sites have primarily local material alongside a smaller percentage of southern Mesopotamian material. 

 

This "Uruk Expansion" coincides with a dramatic increase in the repertoire and use of administrative devices in 
southern Mesopotamia. Cylinder seals and cylinder seal impressions, first seen a few hundred years earlier, occur in 
great numbers in this period. Tokens, information storage devices in use in the north since the late Neolithic period, and 
in the south at least since the Ubaid period, are now found enclosed in hollow clay balls which are impressed with 
cylinder seals and marked with numerical notation. In this period we also have the first use of clay tablets, first used 

with numerical notation, and eventually with the pictograms that were the first means of writing. 
 

This boom in administrative techniques in southern Mesopotamia during the Uruk period is reflected in the material 
found at the Uruk-related sites in greater northern Mesopotamia. Cylinder seals and impressions, hollow clay balls, and 
even numerical tablets were found at "colony" sites like Habuba Kabira. At these sites, where the pottery, architecture, 
and administrative devices correlate perfectly to those found in the south, it is a fair interpretation to assume that these 
items are imports from the south. Other sites, like Arslantepe, had some local material, some southern Mesopotamian. 
In these cases, it is more difficult to know which administrative devices developed out of a local tradition and which 
were imported from the south. 

 

The earliest levels at Arslantepe date to the end of the northern Ubaid period, approximately the end of the fifth 
millennium BC (Frangipane, 1997: 213). Monumental architecture is first noted in Late Chalcolithic levels (period 
VII), ca. 3700-3400 BC, calibrated (Alessio et al, 1983: 578). 

 

The following period at Arslantepe, VIA, extends to roughly 3000 BC. A limited amount of southern-style pottery 

shows contact with southern Mesopotamia. Administrative activity dramatically increases at this time (Frangipane, 
1997: 214). The architecture of this phase includes a large, palace-like complex, called Building IV, only part of 
which has yet been excavated. In this complex, a short hall off of the east side of the main corridor connects two 
storerooms. The southern storeroom contained mass-produced bowls, and sealings--clay lumps attached to containers 
or doors to restrict access to them. A recess within the western wall of the main corridor was filled with many thin 
strata of discarded material, including over 2,000 sealings. Adjacent to Building IV is Building I, identified by the 
excavators as a temple. A narrow room in the northeast corner of the temple held stratified levels of discarded material, 
including 130 fragments of sealings (Palmieri, 1983: 98). 

 

From the wealth of information at Arslantepe, the excavators have discerned the system in which the sealings were 
used. Items such as bags, wicker containers, ceramic jars, doorlocks, and sacks were sealed with a lump of clay, which 
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was impressed with a stamp or cylinder seal. The lumps of clay, or sealings, show an imprint on the reverse, of the 
wicker fibers, or the shape of the jar, and so on, so we know to what it was originally affixed. When the sealed item was 
opened, the clay sealing was archived; that is, it was collected in or near the place of the breaking. The next step in the 
system was to collect the sealings from the various places they were stored, count them, and dispose of them. The 
disposal was done carefully, presumably to prevent the sealings from interfering with future accounting procedures. 
Thus the sealings in the southern storeroom represent the initial phase of archiving, while the stratified sealings in the 
two narrow rooms represent the final phase of disposal. 

 

The sealings, along with, perhaps, the mass-
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approximately 450 sealings were found. These include jar and sack sealings, bullae, and door sealings (Esin, 1994: 66- 
69). Thus the usage for the seals appears to have been the same at Degirmentepe as at Arslantepe, 1,000 years later in 
the same geographic region. 

 

Stylistically, parallels can be drawn to both Gawra and Arslantepe. At Degirmentepe there is an image of a pointy- 
headed human figure, which is comparable to a figure from Tepe Gawra, from approximately the same period, though 
with the three-fingered style seen in the later seals from Arslantepe. We can also compare the vultures at Degirmentepe 
with those at Arslantepe. The vultures at Degirmentepe are carved in a characteristic "Degirmentepe style, " with the 
interior space filled with hatched lines (Esin, 1994: 62). One, however, has the three claws, characteristic of the later 
Arslantepe style. 

 

Seals and sealings were found across the site of Degirmentepe, but the majority of sealings were found together in one 
room, corresponding to the storage areas in Arslantepe's system of seal use and disposal. 

 

The earliest example of a sealing system like Arslantepe's comes from Sabi Abyad, a site in the Balikh Valley in 

Northern Syria. It shows evidence of continuous habitation from the Late Neolithic period through the middle Halaf 
period. Level Six falls in the transition from Late Neolithic to Early Halaf. This level was destroyed by fire and thus 
both architecture and in situ finds are well-preserved. These finds include approximately 300 clay sealings. Their date, 
approximately 6000 BC (calibrated) make them the earliest clay sealings known. The use of the sealings, as well as 
their distribution at the site, show that they functioned in a system which resembled, on several levels, that of 
Arslantepe. The sealings were used on baskets, mats, ceramic vessels, stone bowls, and leather bags, much like the 
Arslantepe repertoire of use, with the exception of door sealings (Akkermans and Duistermaat, 1997: 1). 

 

The majority of sealings were found in two rooms of Building II, a rectilinear building with small, cell-like rooms. This 
building has been identified as a storage facility. The sealings were found associated with small vessels, figurines, and 
hundreds of tokens (Akkermans and Duistermaat, 1997: 2). The placement of the broken sealings in a storage room 
parallel the archive phase of Arslantepe's sealing process. 

 

The motifs on the seal impressions range from geometric designs to anthropomorphic designs. Although I would not 
argue for stylistic similarities between these early Sabi Abyad impressions and the late Ubaid or Uruk period seals, the 
motifs, such as the pointy-headed anthropomorphic figure, caprids, and filling motifs, are similar. 

 

Considering the evidence of systems, like the one at Arslantepe, in use in the north since the late Neolithic period, and 
considering that there is nothing purely southern about Arslantepe's system, what is the evidence for saying, as the 
excavators have, that this system follows a southern Mesopotamian model? The main evidence cited is the cylinder seal 
impression from Arslantepe which depicts a figure on a sledge. It is carved in the local style, but the sledge has been 
said to be a clear pictorial import from the south (Frangipane and Palmieri, 1987: 299). It has been compared to a 
plaque showing a similar sledge. It must be noted, however, that the plaque is from the antiquities market; its 
provenience is unknown (Sürenhagen, 1985: 231). It cannot, therefore, be used as evidence of a southern 
Mesopotamian influence on the Arslantepe cylinder seal. 

 

The other evidence cited in support of a southern Mesopotamian model is the centralization of the system at Arslantepe, 
with storehouses and a redistributive system. The redistributive system has not been clearly demonstrated or explained, 
however, and the storehouses have been seen in the north since the late Neolithic. 

 

Despite the excavators' interpretation of Arslantepe as an autonomous site which had regional influence before contact 
with southern Mesopotamia, this view of autonomous development stills falls into the shadow of the influence of 
southern Mesopotamia. Our view of the sites in greater northern Mesopotamia in the late fourth millennium has been 
colored by our sense of the momentous history being made, literally, in southern Mesopotamia at the same time. In 
1952, V. Gordon Childe pinpointed the shift from barbarism to civilization to southern Mesopotamia in the Late Uruk 
period, on the basis of the development of writing at the site of Uruk (Childe, 1952: 128). This early distinction has 

left a marked Uruk-centric bias in the ensuing research on this period. As Hans Nissen has observed, however, when 
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than as a diffusion from southern Mesopotamia. 
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Excavations conducted by D'Agostino in Pontecagnano, near Paestum, and by Johannnowky in Capua have 
revealed that these interior sites were occupied very early by the same culture which would develop into Etruscan 
and Latin culture to the north in central Italy. 16 The term used to designate the native peoples indigenous to the 
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made by one of his sources between the wall paintings and dress of the mountain Samnites. But there are also 
very serious depictions of cavalrymen in the tombs which must be representing Campanians and Lucanians, not 
Samnites. Strabo, writing at the same time as Livy, states that the customs and settlements of the Samnites have 
completely disappeared. 46 This is not surprising since he is writing after Sulla's bloody war against the 
descendants of the Samnites during the Social or Italian wars at the beginning of the first century B.C. 
I will now use the Métis of North America as my cultural model for the development of a hybrid identity. The 
Métis are born out of a colonial context, in this case the fur-trade. Following D'Agostino's observation that the 
Campanians arise from the Opici, I propose that the 'ethnogenesis' of Campanian identity occurs during the 
original contact between the Opici and Greeks. This unique identity develops into a hybrid ethnicity over a long 
period of time, and is stunted with the assimilation of Campania into a Roman colony. Supporting evidence is 
found in Pithekoussai, the island off the north shore of the bay of Naples which is considered to be the earliest 

Greek settlement in the west. G. Buchner, excavator of the site noted that the female graves reveal a preference 
for native ornaments, while males adopt only the serpentine bow-fibula, a typically Greek form. This suggests to 
him that "...most, if not all the women at Pithekoussai were not Greeks, but natives who preferred the ornaments 
to which they were accustomed". 47 This evidence is supported by an account in the Sibylline Oracles. 48 The 
Greeks are said to have took both Pithecussae and Cumae by force, most likely slaying the males and taking the 
native women as wives. The fact that the natives were dispossessed by the Cumaeans is confirmed by Strabo. 49 

Strabo criticizes the Campanians for doing the same thing to the Greeks of Cumae. He states that it is an act of 
hybris for them to have establish unions with the wives of (Greek) men. He affirms that traces of the Greek way 
of life were preserved in both their religious practices and law. This is of course the way it appears to a Greek 
writer drawing on Greek sources. This model of Hellenization has been followed too closely by modern 
interpreters. 50  The work of Morton Fried in political anthropology, and specifically on the problematic concept 
of 'the tribe' has shown that the formation of a 'tribe', is a secondary phenomenon deriving from the "intercession" 
of more complexly ordered societies. 51 Whitehouse and Wilkins postulate that a particular example in south- 
Italy during the same period is competition for precious resources, such as painted pottery. 52 This would explain 
the 'tribal' distinction that arises between Campanians, Lucanians, and Samnites. However in the case of the 
Campanians, a unique situation arises since the tribes fuse first with the complexly organized Greeks, and then 
perhaps with the Etruscans. 
The approach taken by Burley, Horsfall and Brandon in their excavation of two Métis settlements in the North 
West can be applied to the Campanians as well. They found that the material culture revealed by the excavations 
did not reflect the true nature the hybrid nature of the Métis. Sophisticated English ceramic ware, Victorian 
architecture and catholicism are striking in their predominance in the settlement. However the archaeologists 
determined if they approached the data looking for habitus(unconscious tendencies of the mind that become 

manifest in structural patternskectte(e)7( i)7(17(s)-6( of t)7(he)7( e)7( e)7 
BT

/F2 1)-20(G)14(r.,7(s)-6(, s)- )-20('ET

Q

q

0.00000912 0 a)7(ppl)-bow





All for One or One for All? (Re)constructing Identity in the Ancient World. 
 



All for One or One for All? (Re)constructing Identity in the Ancient World. 
 

1. 

This does not mean that scholars have not considered the culture of the Campanians and Lucanians unique. I am 
refering to the tendency to interpret the archaeological remains, literary references and inscriptions in terms of 
maintaining or conforming to Greek or Etruscan traditions. Most evident is Beazley's account of South Italian 
Red-figure pottery (J.D. Beazley. "Groups of Campanian Red-Figure". JHS LXIII (1943),pp.66-111.; He is 
fol
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is earlier is Polybius, but he writes after the Punic wars. He loses only the potential bias created by the Social or 
Italian wars. Furthermore he begins his history after the end of the Samnite wars when the most important 
Samnite centers had been controlled by the establishment of Roman colonies. All earlier sources (Ephorus, 
Theopompus, Antiochus of Syracuse, Timaeus) 
6. 

These are the Samnite wars, the war against Pyrrus, the war against Hannibal, and the so-called Social or Italian 
wars. See Livy VII.29.1-4. Livy gives this bias away when he emphasizes that the Samnite wars are the first in 
this series of wars the Romans face. This shows that Livy was more concerned with the pattern than the actual 
event. The Samnite wars illustrate a typical phase in Rome's history of expansion. 
7. 

Salmon 1967, p.28-33. This term has been shown to be highly problematic by Dench; see especially Dench 179- 
183 (ancient perception); 186-193 (traditional theories); 193-203 (Dench's critique); & 203-212 (Dench's 
conclusions) The term Sabellian is incorrectly used by some modern scholars as a term to describes the generic, 
Italic culture of the Central Appennine region itself, and subsequent Italic culture emanating in all directions. 
8. 
It is essentially an adjective used to characterize the culture of the peoples occupying the regions of Campania 

and Lucania from the end of the Greek and Etruscan occupation to the beginning of the Roman occupation, or the 
beginning of the Hellenistic period in the Mediterranean. This period covers most of the fifth and fourth centuries 
B.C. See Salmon 1970, p.703. 
9. 
Salmon 1967, p.40 on the author of the Periplus (Scylax of Caryanda?;c.350) using the term Samnites in the 
generic sense of Sabelli or Sabellian. 'Samnites' is used by some ancient historiographers to refer to the native 
peoples as a whole who systematically supplanted the Greek colonial cities in the fifth century. See Frederiksen 
1984, p. 137, n.25. Strabo refers to 'Samnites' at Metaponto as early as the eighth century B.C. (6.1.15) 
10. 

The most significant sources of Livy, Strabo, Diodorus Siculus and Dionysius of Halicarnassus are Antiochus of 
Syracuse (a contemporary of Thucyidides, from the 5th Century B.C.), Ephorus of Cyme (a universal historian of 
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Approaching a Reconciliation for Ethnic Construction 
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that confront us in the here and now. 
 

Archaeological Investigations of Multiethnicity 

One of us, Emily Stovel, works in Northern Chile, excavating a multicultural trade and metallurgical center from 
the Late Intermediate Period through the Middle Horizon (from AD 200 to 1000). The other, Diana Loren, 
studies the formation of creole identities on the eighteenth-century Louisiana/Texas frontier. Despite geographic 
and temporal differences, we are both interested in the creation of identity in plural social environments subject 
to differences in power, race, class and gender. We are specifically interested in how each historic context defines 
the relationship between identity and material culture. 
An important recent focus in archaeology and anthropology is the impact that colonization had on indigenous 
societies (Galloway 1995; Hill 1996; Lightfoot 1995; Stoler and Cooper 1997). This research has lead to the 
realization that colonial centers, communities, and households were almost invariably multiethnic (Lightfoot 
1995). In these situations, economic, social, and political interactions between Europeans, Africans, and 
indigenous peoples resulted in a creolized population that continues to the present day. Despite this, creolized 
people are a largely overlooked group in both the distant and recent pasts. In response to these silences, recent 

archaeological investigations of multiethnicity have served to bring these groups to the forefront of history 
(Patterson 1995; Sued Badillo 1995). Indigenous groups are also highlighted in this search to uncover those 
forgotten in conventional and state authorized histories. At the same time, indigenous groups putting forth their 
own versions of history are looking back to colonial situations in an attempt to winnow out their identity through 
time (Landsman 1997; Schmidt and Patterson 1995). 
While archaeologists have recognized that we must turn to new methodologies to uncover a multiethnic past, 
these multiple identities are often investigated through conventional examinations of the archaeological record 
for certain representative characteristics (Lightfoot 1995). One inherent problem with this approach is that most 
archaeologists researching identity fall back on essentialist categories by breaking an archaeological site down 
into either "Native" or "non-Native" components. "Native" artifact types, such as chipped stone tools and 
indigenous pottery, are used as markers of cultural continuity while "non- Native" or "European" goods are used 
to discuss the percentage of acculturation. The underlying assumption is that the greater the percentage of non- 
Native or European material within an indigenous context, the greater the degree of acculturation. There is then a 
contradiction between recognizing a site as multiethnic, or mixed, and examining the archaeological record as if 
material culture were comprised of discrete units. 
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indigenous groups asserting their own identity? 
Are we as archaeologists continuing to marginalize indigenous groups by asserting a creolized or "mixed" past? 

 

People's attempts to exploit the "constitutional and democratic residues" of 
bourgeois legal practices...often tend to recapitulate and naturalize the 
liberal categories freedom seekers contest (Collier, Maurer and Su·rez- 
Navaz 1995:20). 

 

We can avoid this conundrum by recognizing that identity is a tool for political agency. Ethnic identity is but one 
of many possible identifiers (such as family, neighbourhood, city, region, gender, class, etc.). What is important 
is to assert how these different social factors create an environment where ethnic identity becomes the most 
important tool and how they structure the manifestation of identity formation, maintenance and failure. Contact 
or multicultural environments are ideal for studying this process as different situations demand shifting allegiance 
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for example, do not change through unconscious shifts in fashion but in response to political pressures that cause 
changes in self- representation. We need to compare several realms of material use (such as structural remains 
and tombs) in order to untangle the negotiation of politics and representation instead of reducing types to the 
unconscious expression of shared behaviour. In this way, identity, as a tool of social agents in the past, is 
comprised of not only ethnicity and race but also gender and class. 
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as to what extent the Russians were successful in incorporating indigenous peoples into a growing global 



All for One or One for All? (Re)constructing Identity in the Ancient World. 
 

social dynamics and creative expression (Harris et al. 1995); historical archaeologists have documented 
architectural form in relation to socioeconomic and ethnic difference and maintenance (McGuire and Schiffer 
1983; Kent 1990; Hodder 1990). Like other colonial cultures, such as the Spanish, British and French, the 
Russians expressed their overlordship through establishing planned communities in North America and 
continuing architectural traditions of the motherland (Senkevitch 1987; Lidfors and Peterson 1990; Canny 1987; 
Zuckerman 1987). The Russian American Company typically built houses for Company managers and 
supervisors which were larger, positioned in higher locations relative to the rest of the community, and were 
constructed with luxury materials, such as hewn timber logs, bricks, and glass windows. The Russians chose to 
architecturally distinguish themselves from the Alutiiq at the expense of efficiency and comfort. The Russian log 
houses were tremendously inefficient for surviving the rigors of the Kodiak seasons; not only did builders have to 
select straight spruce timber, but the trees needed to be felled. Kodiak winds necessitated frequent household 

maintenance and the heavy rains rotted the houses from the inside out as evidenced from the "Supervisor's 
House" (Structure 2) at the Afognak artel. Despite its seemingly advantageous large size, timber construction and 
higher location, the house had major drainage problems due to its positioning on rainforest soils. In short, to the 
Russians, the symbolic aspects of the structure outweighed the utilitarian ones; their construction choices not 
only expressed Russian ethnic identity relative to that of the Alutiiq laborers, but it also was a constant reminder, 
to both the Russians and the Alutiiq, of what the Alutiiq were not. (McGuire and Schiffer 1983). 
Throughout its time of influence in the north Pacific, the Russian American Company was chronically 
undermanned and undersupplied; it is more than likely that the Alutiiq, in addition to other native peoples, were 
requisitioned as laborers to help build Company settlements. By Russian plan, native barracks were generally 
separate from Russian quarters. The native barracks were built in the traditional pre-contact barabara style, of 
semi-subterranean sod and driftwood construction, and at the Afognak artel, were advantageously set upon the 
well-drained beach gravels. The difference in construction between the Russian and native artel structures was an 
overt Russian strategy to express status distinctions (Feister 1984; Monks 1992; Staski and Reiter 1996). While 
these native houses were smaller than the earlier Koniag pre-contact structures, the continuation of Alutiiq 
houseforms implies that the Russians allowed Alutiiq traditions to persist. Living within similar material and 
architectural surroundings no doubt encouraged a sense of corporateness among the Alutiiq laborers, just as it did 
among the slaves of the American south and the Irish under British rule (Zuckerman 1987; Canny 1987; 
Stevenson 1989; Ferguson 1992). 
Not only did the Alutiiq at the Afognak artel continue to live in their traditional houses, but their daily life and 
material conditions truly differed from that of the Russians. For many historical archaeologists, material culture 
not only evidences past human behavior, but the artifacts themselves both reflect and create social relationships 
(Deetz 1977; Hodder 1982; Leone 1988). The Russians depended on the Kodiak natives for their labor to support 

the north Pacific fur trade; it was the Alutiiq who were reknowned for their expertise and skill in hunting sea 
mammals, particularly the sea otter (Gibson 1987). While the Russian American Company aimed to change the 
traditional Alutiiq division of labor, it is clear that these changes really were an intensification of traditional 
tasks. Evidence from the Afognak artel is more than suggestive. 
To identify particular artifacts with ethnic groups is not a new phenomenon in archaeology; such studies must 
prove spatial and chronological correlations (Wilkie 1996; Stine et al. 1996). Strong ethnohistorical and 
archaeological evidence from the artel suggests that artifacts associated with sea mammal hunting and fishing are 
Alutiiq (Lisianski 1968; Davydov in Pierce 1976; Gideon in Black 1977). Correspondingly, at the Afognak artel, 
all of the harpoons, socket pieces, fish hook shanks and sea otter darts were found in spatial contexts that were 
clearly Alutiiq (House 5, Midden 5) or outside structures that may have been jointly used by the Alutiiq and 
Russians (Midden 2, Midden 7). All items associated with sea mammal hunting are of traditional form and 
material; the association of these tools with ethnohistorically-identified Alutiiq male tasks suggests that these 
items, and others, deserve further attention for their potential engendered meanings. Some of the harpoons are 
even distinguished by traditional Alutiiq ownership marks, such as those seen in earlier Kodiak archipelago 
collections. In order to be paid for their quarry, laborers needed to prove that the weapon that killed the animal 
was theirs. Payment was also ethnically relative - during the early nineteenth century, Russians paid the laborers 
in lengths of beads; ethnohistorical texts and archaeological data confirm that the Alutiiq were highly selective 
for red, white and black, suggesting that beads themselves, while of European material and form, may be 
indicators of ethnic identity (Davydov in Pierce 1976; Gideon in Black 1977; Hammel 1983; Schapiro 1988; 
Crowell 1994; Stine et al. 1996). Therefore, on a daily basis, through hunting and payment, the hunters were 
reminded of their status as Alutiiq laborers within the Russian American community. 
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In both Alutiiq male and female cases, while the "lexicon" of Alutiiq occupations and tasks remained the same, 
and indeed, were intensified, the "grammar" of the material culture changed. Researchers of gender relations and 
the North American fur trade now also focus on women as powerful agents in both the formation and 
maintenance of native identity and survival. It was native women who were most incorporated into the Russian 
American sphere; women's intensified activities in the productive and maintenance areas of skin-processing, 
gathering and fishing actually "fed" the fur trade (Gibson 1987; Perry 1973; Woodhouse-Beyer 1995). While 
Alutiiq men were off to the hunt more than ten months of the year, it was the Alutiiq women who maintained the 
artel settlements. They passed on Alutiiq traditions to their children by molding Alutiiq tasks and values through 
their everyday activities. As the Russians failed at their attempts to promote agriculture and were chronically 
undersupplied, it is likely that women also continued to prepare native foods. 
Archaeologically, how are these processes evident in the archaeological record of the Afognak artel? In the 

Supervisor's House, we have identified several spatially discrete areas in which ethnohistorically-identified 
Alutiiq woman's tasks, skin processing and sewing, are archaeologically visible. In addition to traditional ground 
slate ulus (women's knives), sinew thread and hammerstones, we have also found copper alloy thimbles. Left 
behind at the artels, Alutiiq women had more access to luxury goods than their male counterparts; elsewhere, I 
suggest that changes in gender relations in the Russian American period led to socioeconomic change for the 
Alutiiq. This led to more opportunities for women to gain status within both Russian and Alutiiq ideologies. 
Therefore, while Alutiiq material culture may look like what some have described as acculturation or 
assimilation, these "new" artifacts continue to be utilized within traditional Alutiiq comptetion for status. 
While nowhere on the site do we find evidence of traditional cottonwood bowl and spruce baskets, we do find 
ceramics - nearly all of which are teacups and saucers; several scholars have noted the association between tea 
services and women's status acquisition (Burley 1989; Wall 1991; Jackson 1994). On one example, a pearlware 
plate, there is even evidence of Alutiiq use - it was repaired in the traditional Alutiiq manner - by drilling holes. 
While Alutiiq women also were left in charge of children while the men went hunting, a toy bow and a starter 
labret recovered in the area of the native barracks are evidence that Alutiiq mothers continued to transmit Alutiiq 
traditions. The Alutiiq case study adds to an increasing number of contact period studies which demonstrate that 
women, more than men, were the conservators of the traditional culture even while incorporating new 
goods(Deetz 1963; Deagan 1983; Burley 1989). 
Alutiiq identity in Russian America was not only transmitted through architecture and artifacts, but also through 
interactions between people. Through intermarriage with Russian officers, a practice that was encouraged by the 
Russian American Company, Alutiiq women not only had access to luxury goods, but had the power to produce a 
new socio-economic class - the Creoles. Creoles were educated at the expense of the Company, and often served 
as skilled laborers, clerks and middle-level managers. While the Creole population of Russian America was small 

during the first years after contact, they steadily increased in number. In 1818, Russians numbered 450 and the 
creole population at 280; by the 1860s, Russians in the colonies numbered a mere 66, while out of 1081 natives, 
431 men and 481 women were classified as Creoles (Workman and Clark 1979). Creolization, and the formation 
of creoles as a sort of ethnic buffer between full-blooded natives and Europeans, effected profound changes on 
concepts of citizenship and the allocation of resources, power and prestige (Cohen 1974). Being a Creole in 
Russian America certainly had its advantages, and to express oneself as a Creole meant access to power and 
resources that the other Aleuts were denied. 
It is through the process of creolization, in its more general usage, that the Alutiiq culture maintained its old 
identity by combining diverse elements in new forms. This hybridity took place all over the Russian American 
sphere of influence, but most particularly at its margins and frontiers, the smaller Company settlements and 
artels. I believe we can identify this process at the Afognak artel, where some houses are native in form, but 
combine new and old elements. House 7 is of sod and driftwood construction and contains a native style hearth, 
such as the ones commonly recovered at a nearby prehistoric site dating 300 years before Russian arrival. Yet the 
structure also contains a Russian-style chimney and artifacts that are wholly Eurorussian. Directly outside the 
structure is an associated midden which contains a number of traditional harpoons found together with items of 
Eurorussian manufacture; one artifact displays a mixing of cultural elements: an incised slate stone with Cyrillic 
writing and an Alutiiq-style head. This architectural and material culture hybridity, especially when viewed in the 
context of the other clearly Russian and native houses at the artel, does acquire greater significance through a 
survey of the relevant texts. Interestingly, one of the first planned Creole villages in Russian America was located 
directly across the river at Afognak Village, established in 1840 - the same time that the Afognak artel was 
abandoned (Workman and Clark 19
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Framing the Scholar: K. J. Dover and Greek Homosexuality 
 

Minna Duchovnay 
Bryn Mawr College 

 

The idea for this paper arose from my reading Part III, "Special Aspects and Developments" in Kenneth Dover's book 
Greek Homosexuality, published in 1978 (1). Up to that time only three books that I know of, dealing with ancient 
artifacts and sexuality, had been published in the 1930's. None dealt with the material as graphically as Dover's. 

 

Dover explores the culture of sexuality in ancient Athens first by reviewing extant material about the prosecution of an 
Athenian named Timarkhos, who was accused of prostitution, and then discussing aspects of sexuality during that 
period. While the author's focus is primarily about homosexuality, he deals with such issues as "the manifestation of 
Eros," nature and society, including impulse, physique and style, courtship, dominancy and subordination, and both 
comic and philosophic exploitation. 

 

Part III of Dover's book presents over ninety pictures of vases that portray sexual situations regarding young or old 

men, homosexual encounters, primarily among males and some females, heterosexual pairings, portrayals of gods 
and/or satyrs in different sexual poses. Dover's presentation seems to be based on a hierarchy of the figures portrayed 
on the vases. He uses terms to describe the active participant in a sexual encounter as the figure with power. Erastes is 
the term used for the active participant. The passive participant, the figure without power, is the eromenos. As I read 
this section and looked at the plates, I had the sense of looking at a catalogue. The plates are one large section in the 
center of the book and interrupt the flow of text. Next to each plate shown is an identification number and a brief phrase 
that describes the sexual content of the picture. An appendix classifies the vases by the century in which it was 
produced, its current location, and references to standard works. No information about provenience is included. 

 

Discussion about the plates is limited to a running description of sexual context contained in the exemplars. There is 
little analysis. Some examples of the captions for the lates are as follows: 

 

"a naked man with an unusual amount of body hair" 
"a youth dresses" 
"a man whose penis is much larger than that of the youth in the right top" 

"a standing youth with small genitals and a seated man (vomiting) with larger genitals" 
"A boy washes. Note the prominence of his Is
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should I have known something about him before reading the book? In what way did his training effect his perspective 
on the subject? What level of experience should I expect a scholar to have to merit study? What do I as the student need 
to know to penetrate scholarly veracity, perspective, or predisposition, all of which inform scholarship? 

 

In his preface to Greek Homosexuality, Dover claims his objective is "modest and limited": to describe what 
homosexual behaviour and sentiment were in ancient Greek art. Further detailed or specialized exploration he would 
leave to others (4). 

 

The book was considered a major milestone when it was first released in 1978, and its reception was essentially 
positive. There were several mixed reviews. One described Dover as "well known... for his painstaking and 
controversial assessment of ancient Greek... mores.... [and that the book] is now the standard volume on the subject.... 
[however it does suffer] from an irritating hesitancy: the author never quite gives us what he thinks about all the 
materials at hand." (5) 

 

Another noted Dover's valiant attempt to stick as far as possible to "hard" data but provides only "a selective catalogue 

which fails to indicate provenience, subject, and shape, [and therefore] is not much use to the reader who wishes to ask 
further questions. .. " (6) 
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did it apply only to certain strata? Is the existence of the vases and the surviving literature conclusive in our 
understanding of Greek society? Perhaps my own limited knowledge of Greek archaeology and ancient Greek customs 
inhibits my unconditional acceptance of Dover's claim of pervasiveness. (11) 

 

The cultural historian Linda Nead has some pertinent ideas on aesthetics and pornography. In her elaboration of an idea 
suggested by the anthropologist Pierre Bourdieu, she states that people's cultural tastes and preferences are determined 
by their upbringing and education. Taste, therefore, functions as an index of social class.(12) Those of us who have the 
ability "to decode the formal elements of an image... [possess] cultural power." (13) 

 

In the presentation of these plates, does Dover's book have that appearance of pornography which Eagleton ascribes to 
Foucault? Is the book indicative of his, or our, own higher cultural standing? Both Bourdieu and Nead suggest that 
legitimacy ñ known also as high culture ñ is... constituted through the denial of lower vulgar or venal enjoyment and 
the assertion of sublimated, refined, and disinterested pleasure. (14) If Dover is attempting to push us to look at the 
vases in their "pure" form and view them as if we were in ancient Greece and not in the twentieth century, I would have 
liked him to say so directly. The omission makes me think that the issue is one of power and not of sexual orientation. 
Bernard Knox refers to Dover's frankness and his willingness to say whatever he thinks. (15) As a respected scholar, he 
has great freedom to do so and to exert his influence as he presents the vases in the way that he does. As students in the 
privileged society of academia, we are given the opportunity to look at work that might be construed as pornographic 
elsewhere. Within our academic community we can appreciate erotic art as high culture. 

 

Pierre Bourdieu suggests that from this superior view of culture we can experience pleasures that are disinterested, 
refined, and gratuitous ñ and that these are pleasures we might deny to those in a lower social order. (16) In that regard, 
it is interesting to me that Dover sees sexual relationships in ancient Greece as the pursuit of those of lower status by 
those of higher status.(17)(18) A review of the book criticizes Dover for his tendency to "trivialize the Greek 
homosexual experience by isolating sexual behavior from its cultural context... and by focusing primarily on the 
'common man's' view of homosexual practices." (19) 

 

It is unclear how these vases were viewed by the ancient Greeks. Were they created to reflect all Greek society? Or were 
they used merely satirically or ironically? Somehow, Dover's presentation of material from an ancient society gives this 
material the embodiment of high culture. Yet the style of his presentation and his classification suggests to me the 
conscious removal of himself from the material at hand. Even though that was his stated goal, I would have liked more 
rather than less of his opinions about the material. I was left instead with the sense of being an unwitting participant in a 
game of objects and observations. 

 

Dover sees the eromenos as being possessed and held in a frame of the erastes' construction. To what degree does 
Dover's collection reflect his identity or how he presents the identity of the figures on the vases? I offer the suggestion 
that perhaps Dover is the erastes and his study the eromenos. Is this how scholars perceive their work? 

 

The question remains of how objective Dover, or I, can be in appraising the subject matter. It is praiseworthy that he 

presented the material so it can be discussed. But there still remains the issue of art and pornography. 
 

I see them being defined here in terms of quality, ownership, and access. Does the mere existence of the book collapse 
the opposition between art and pornography, or does it rest on the reader's perception? Does the scholar have 
responsibility to do more than a catalogue of work, or should he analyze what he presents? 

 

Aristotle suggests that a unified form is integrally bound with perception of the self and the construction of an individual 
identity. (20) I wonder how possible it is today to rationalize the perception of the original vases and their subject 
matter and construct the identity of the subjects on the vases, the artisans who made them, or of those who may have 
commissioned their creation. I end with a question: is there an objective validity about an ancient society that can be 
attained by a scholar in the twentieth century viewing objects made more than two thousand years before? 

 
Notes 

 
1 Dover, K. J. 
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